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Course Description: In this course you will hone your writing and analytic 

skills, in preparation for both the AP Literature and Composition exam and your 

future college studies.  Below you will find an outline of the course units grouped 

by marking period.  You can expect to have two outside readings and a series of 

papers each marking period.  You are expected to bring your Chromebook to class 

each day, as Google Classroom and AP classroom will both be utilized.  

General notes on this syllabus: In addition to the units and assignments 

mentioned above, there will be practice tests and essay prompts given on a 

regular basis to hone your writing and analysis skills.  Class-wide outside reading 

projects will be assessed through various means; individual outside reading 

projects will be assessed through book talks and your participation and attention 

when others are presenting book talks.  Assignments and important documents 

will be posted to Google Classroom the join code is qtho6s.  Remind will be used 

to communicate due dates and reminders; the join code is @2dcbf6f.  We will be 

integrating AP Classroom exercises and assignments into our practice activities 

this year.  Use the appropriate join codes to connect to your class:  Block B - 

ADN7JV;  Block D - 6MJXWJ; Block F - W6QJZ2.  Special note: Due to the fact 

that AP classroom is a new tool, the results of the exercises may cause minor or 

major changes in the texts we study and the order in which we study them. 

Please keep in mind that the activities listed below are subject to change at 

teacher discretion.  

Writing Practices and Procedures:  A variety of strategies will be practiced 

when planning, writing and revising both outside and timed in-class writing. 

Pre-writing activities will include: modeling and critiquing sample essays, 

brainstorming, free-writing, annotating and utilizing graphic organizers. 

Drafting and revising activities will include teacher conference, peer review, 

writing workshops, and self-assessment.   Revision is encouraged at every step in 

the writing process.  Even after an essay has been graded, revision will be 

permitted; however, you must conference with the teacher both before and after 

revising.  Essays will be assessed using the AP rubric.  A revision scale will also be 

utilized to help identify specific areas in need of improvement; a copy of this 

checklist is attached to the end of the syllabus.  While you are always welcome to 

rewrite your essay to improve your writing, you must turn the original in on time 

to be eligible for a grade change.  

 

Marking Period One – The class-wide outside reading for this marking period 

is Cunningham’s The Hours.  Due date for completion of reading: will be in late 

October.  

I. What is Literature?   Recap of summer assignment, discussion of 

the prompt: Books to be discussed: The Road, The Poisonwood 



Bible, All the Light We Cannot See, The Namesake, When the 

Emperor was Divine, and The Kite Runner.  

II. The College Essay – You will work on perfecting your college essay 

draft (due the first day of class).  We will go over editing techniques 

and you will workshop essays.  You will turn in the final draft for an 

essay grade.  Due Date: TBD 

III. Introduction to AP Literature 

Introduction to Book Talk and outside reading assignment 

Textbook: Literature & Composition: Reading, Writing, Thinking 

Chapter One: Literature as Conversation : The Active Reader (pages 

1 – 13) 

In this unit we will begin to look at the following questions: 

1. What is literature? 

2. Why is literature important? 

3. What is metaphor? 

4. How do authors successfully create and “inhabit” a 

metaphor? 

5. What makes an effective reader? 

6. How does a reader work through indirection, implication 

and inference?  

7. What are the differences between experience, analysis, 

and extension as pertaining to literature? 

We will complete a series of activities in the textbook regarding the topics 

of these questions.  You will also read excerpts or full texts of the 

following pieces: Excerpt or full text of the following found in the 

textbook: “Tell all the Truth but Tell it Slant” by Emily Dickinson 

(4),"Spring in the Classroom" by Mary Oliver (5), "Golden 

Retrievals" by Mark Doty (8), "Everyday Use" by Alice Walker (9), 

and "Swamplandia!" by Karen Russell (12) 

IV. The Modern Novel 

In this unit we will begin to look at the following questions: 

1. How does the author employ the technique of stream of 

consciousness throughout the text? 

2. How does the author's use of stream of consciousness and 

point of view affect the way the reader views the 

characters? 

3. What symbols are in the text? 

4. How does the author represent characters being trapped? 

5. What forces prevent the characters from being free? 

6. How does Michael Cunningham represent the characters 

and figures from Mrs. Dalloway in his novel The Hours? 

We will complete a series of activities regarding these questions.  

Major Assignment: You will be writing an in-class essay analyzing Michael 

Cunningham’s portrayal of figures from Mrs. Dalloway in 

The Hours, his modern re-working of the piece.  



V. Introduction to Analysis 

Textbook: Literature & Composition: Reading, Writing, Thinking : 
Chapter Two: The Big Picture: Analyzing Fiction and Drama (pages 

14 – 77) 

In this unit we will begin to look at the following questions: 

1. How does one recognize and evaluate the elements of 

fiction including plot, character, setting, point of view, 

symbol, and theme? 

2. How does one correctly apply terms relating to characters 

and characterization, including protagonist, antagonist, 

round, flat, stock, foil, indirect, and direct? 

3. How does one recognize and evaluate a text in light of the 

following literary terms: bildungsroman and epiphany? 

4. How may historical context and the cultural environment 

influence both the author’s selection and the reader’s 

interpretation of the setting? 

5. How does one recognize and interpret the use of dramatic 

techniques, including act and scene divisions, dialogue, 

monologues, soliloquies, dramatic irony, stage directions 

and props? 

6. How does one write a successful interpretive essay? 

We will complete a series of activities in the textbook regarding the topics of these 

questions.  You will also read excerpts or full texts from an array of 

the following pieces: “One of These Days” by Gabriel Garcia 

Marquez(17), Pride and Prejudice by Jane Austen(20), "Fools 

Crow" by James Welch (22), “The Masque of the Red Death” by 

Edgar Allan Poe(23), The Grapes of Wrath by John Steinbeck(24), 

Call it Sleep by Henry Roth(25), 1984 by Georg Orwell(26), Tess of 

the D”Urbervilles by Thomas Hardy(28), The Beautiful Things That 

Heaven Bears by Dinaw Mengestu(29), The Adventure of 

Huckleberry Finn by Mark Twain(30), “Miss Brill” by Katherine 

Mansfield(31), “The Lottery” by Shirley Jackson(32), Ulysses by 

James Joyce (33), “Seeing Eye” by Brad Watson(34), A Crime in the 

Neighborhood by Suzanne Berne(36), Wuthering Heights by Emily 

Bronte(37), Brooklyn by Colm Toibin(40), "The End of Something" 

by Ernest Hemingway(40), "Half a Day" by Naguie Mahfouz(43), 

The Gunslinger by Stephen King (42), “The First Day” by Edward B. 

Jones (45), Pygmalion by George Bernard Shaw(52), Richard III by 

William Shakespeare(54), A Doll’s House by Henrik Ibsen(55), A 

Raisin in the Sun by Lorraine Hansberry(56), The Gin Game by 

D.L. Coburn(58), and Trifles by Susan Glaspell(59) 

 

Major Writing Assignment: You will complete the prompt on page 77 of the 

textbook asking you to craft an interpretive essay analyzing one of 

the following stories: “One of These Days” (17-18), “The First Day” 



(45-48), “Half a Day” (43-44), “Girl” (50-51), or Trifles (59-67). 

You may choose one of the following prompts: 

1. Explain how the opening scene or first few paragraphs of the 

play or short story introduce a central idea or theme. 

2. Analyze how the author uses literary techniques in his or her 

work to challenge the status quo in a society or community.  

3. Discuss how the author’s use of time in constructing a story’s 

plot – especially in medias res and flashbacks – contributes to 

the meaning of the work as a whole. 

Due Date:  TBD 

VI. Book Talks– The end of each of the first three marking periods will 

conclude with book talks. The book talks for the fourth marking 

period will be due prior to the AP test.  At the beginning of the year 

you selected your text and book talk date. For the three marking 

periods in which you do not have a book talk you will be assessed, 

using a variety of techniques, on your participation and engagement 

when viewing the book talks presented by your classmates. 

Book Talk Dates MP 1: TBD 

Marking Period Two -The class-wide outside reading for this marking period 

is The Odyssey by Homer.  Near the end of the marking period you will be 

complete an in-class essay regarding the text.  Due date for completion of reading 

will be determined.  

 

I. Close Reading 

Textbook: Literature & Composition: Reading, Writing, Thinking 

Chapter Three: Close Reading: Analyzing Passages of Fiction (pages 

78 - 105) 

In this unit we will begin to look at the following questions:  

1. How can literary texts be used to support an 

interpretation or viewpoint? 

2. How does one successfully write an essay analyzing 

literary elements? 

3. How does one effectively integrate quotations to 

strengthen an argument? 

4. When writing an essay how does one employ techniques 

of successful writing, such as: variation of sentence 

structure, use of transitions, balance between detail and 

generalization, effective use of vocabulary, variation of 

tone and voice in consideration of audience, 

emphasis(focus) on appropriate and meaningful detail, 

and establishment of a logical organization? How does 

one revise and improve an essay taking these elements 

into account? 

We will complete a series of activities in the textbook regarding the 

topics of these questions.  You will also read excerpts or full texts of 



the following pieces: The Great Gatsby by F. Scott Fitzgerald (80), 

Their Eyes were Watching God by Zora Neale Hurston (84), My 

Antonia by Willa Cather (85), Middlemarch by George Eliot (87), 

"A White Heron" by Sarah Orne Jewett (89), Far From the 

Maddening Crowd by Thomas Hardy (91), A House for Mr. Biswas 

by V.S. Naipual (95), Reunion by John Cheever (96), and Song of 

Solomon by Toni Morrison (105) 

Major Assignment: You will complete the activity on page 104 of the 

textbook, in which you read a section of The Song of Soloman by 

Toni Morrison.  You will analyze how Morrison coveys the 

conflicted relationship between the observer and the observed in 

this scene. 

II.  Close Reading of Poetry 

Textbook: Literature & Composition: Reading, Writing, Thinking 

Chapter Four: Close Reading: Analyzing Poetry (pages 1 06– 146) 

In this unit we will begin to look at the following questions: 

1.  What is close reading as it pertains to poetry? 

2.  How does one engage a poetic text? 

3.  How does one effectively use first impression questions? 

4. How does one recognize and evaluate the elements of style 

including diction, figurative language, imagery, syntax, 

tone and mood in a poem? 

5. How does one recognize and evaluate the additional 

elements of style that pertain to poetry including rhyme, 

meter, form, poetic syntax and sound? 

6. How does one differentiate between different poetic forms 

including Petrarchan and Shakespearean sonnets, elegies, 

odes, and villanelles? 

7. How does one recognize and analyze poetic techniques 

such as enjambment, caesura, alliteration, assonance, 

consonance, and onomatopoeia? 

8. How can these elements of style be used to analyze both 

poetry effectively? 

9. How may annotation, exploratory writing and graphic 

organizers be used to successfully analyze a poem? 

10. How does one effectively write a close analysis essay on 

poetry? 

We will complete a series of activities in the textbook regarding the 

topics of these questions.  You will also read excerpts or full texts 

of the following pieces: "Digging by Seamua Heaney (109), 

“Promises like Pie-Crust” by Christina Georgina Rossetti (111), "My 

Heart and I" by Elizabeth Barrett Browning (114), “To an Athlete 

Dying Young” by A. E. Houseman(116), "XIV" by Derek Walcott 

(118), "Sonnet" Alice Moore Dunbar-Nelson (120), "The Century 

Quilt" by Marilyn Nelson (122), “Delight in Disorder” by Robert 



Herrick(123), “Bright Star, would I were stedfast as thou art” by 

John Keats(126), “Woodchucks” by Maxine Kumin(127), 

“Traveling Through the Dark” by William Stafford(138), "in the 

inner city" by Lucille Clifton (146), "The City's Love" by Claude 

McKay (147) 

Major Assignment:  You will write a comparison and contrast essay on the poems 

“in the inner city” and “The City’s Love.”  Poems and the assignment 

can be found on page 146-147 of the textbook.  The essay should 

analyze the style elements that reveal the relationship between the 

speaker and the city in each poem. Remember to use the close reading 

skills that have been practiced throughout this unit.  

Due Date: TBD  

III. Roots of Ancient Drama 

In this unit we will begin to look at the following questions: 

1. What is a tragic hero? 

2. How does Oedipus Rex follow the tragic structure? 

3. What is the purpose of tragedy? 

4. What are the common elements of a tragedy? 

5. How do the unities of action, space and time function within 

Oedipus? 

6. How has mythology influenced the texts of the time period 

and later ones? 

7. What is hamartia and how is it represented through the 

character of Oedipus? 

8. What is hubris? 

9. What are the characteristics of ancient drama? 

10. How did Aristotle define dramatic characteristics? 

We will complete a series of activities regarding the topics of these questions. 

You will also read full texts of the following pieces: Oedipus Rex and 

Antigone both by Sophocles. 

 

Major Assignments: You will have a group presentation assignment regarding the 

background information for the play that will include researching 

literary terms, philosophy, and history pertaining to ancient drama. 

You will also complete an essay analyzing justice in Antigone.  The 

specific prompt will be provided closer to the due date.  

Due date: TBD 

You will complete an in-class essay pertaining to justice in Antigone.  

IV. Book Talks– The end of each of the first three marking periods will 

conclude with book talks. The book talks for the fourth marking 

period will be due prior to the AP test.  At the beginning of the year 

you selected your text and book talk date. For the three marking 

periods in which you do not have a book talk you will be assessed, 

using a variety of techniques, on your participation and engagement 

when viewing the book talks presented by your classmates. 



 

Book Talk Dates MP 2: TBD 

 

Marking Period Three - The class-wide outside reading for this marking 

period is Fences by August Wilson (page 151–191 in the textbook).  Due date for 

completion of reading will be determined.  

I. Elizabethan or Shakespearean Drama 

In this unit we will begin to look at the following questions: 

1. What are the characteristics of Elizabethan drama? 

2. Is Hamlet a tragic hero? 

3. What is Hamlet’s tragic flaw? 

4. How does Shakespeare use literary devices and dramatic 

conventions? 

5. Are the themes universal or limited to a particular time and 

place? 

6. How do Shakespeare’s techniques differ from those used in 

ancient drama? 

We will complete a series of activities regarding the topics of these questions. 

You will also read William Shakespeare’s Hamlet (651-731). 

 

Major Assignments: You will select from options 1, 2, 7 or 11 on pages 734 and 

735 of the textbook and write an essay analyzing Hamlet.  You must 

support your argument by citing at least two of the texts in context 

articles following Hamlet in your essay (736-757). 

 Due date: TBD. 

II. Modern Drama 

In this unit we will begin to look at the following questions: 

1. What are the characteristics of modern drama? 

2. What dramatic techniques are used in modern drama? 

3. How does modern drama differ from Elizabethan and ancient 

drama? 

4. Why might these differences have been implemented? 

5. What do the differences signify? 

6. How does the American Dream function thematically in this 

play? 

We will complete a series of activities regarding these questions.  You will also be 

reading Death of a Salesman by Arthur Miller. 

 

Major Assignment: You will be applying the ideas about America and the 

American Dream as represented by Miller in Death of a Salesman to 

one of the representations of America presented in an alternate literary 

text.  A specific assignment will be provided closer to the due date. Due 

date: TBD 

III. Textbook: Literature & Composition: Reading, Writing, Thinking : 
Chapter Five: Home and Family (pages 148- 307)  



In this unit we will begin to look at the following questions: 

1. What is home? 

2. How are homes and families represented in literature? 

3. How do these representations change throughout eras? 

4. What do these changes signify? 

We will complete a series of activities in the textbook regarding the 

topics of these questions.  You will also read excerpts or full texts of the 

following pieces: The Metamorphosis by Franz Kafka (195), "The 

Metamorphosis and the Modernist Vision" (229), "Tradition and the 

Individual Talent" by T.S. Eliot (232), "The War" by Otto Dix (233), "A 

Red, Red Rose" by Robert Burns (235), "Sea Rose" by H.D. (236), "A 

London Thoroughfare 2 A.M." and "The Emperor's Garden" by Amy 

Lowell (237), "The City" by Fernand Leger (painting) 239, The Love 

Song of J. Alfred Prufrock by T.S. Eliot (240), Mrs. Dalloway by 

Virginia Woolf (245), "I Stand Here Ironing" by Tillie Olson (248), 

“The Moths” by Helena Maria Viramontes(254), "The Progress of Love" 

by Alice Munro (258), “On My First Son” by Ben Johnson(275), “Before 

the Birth of One of Her Children” by Anne Bradstreet(276), "Sonnet: 

On Receiving a Letter Informing Me of the Birth of my Son" by Samuel 

Taylor Coleridge (277), “We are Seven” by William Wordsworth(278), 

“A Prayer for My Daughter” by William Butler Yeats(280), “Mother to 

Son” by Langston Hughes(282), "The Writer" by Richard Wilbur (283), 

"My Father's Song" by Simon J. Ortiz (285), "My Father and the Fig 

Tree" by Naomi Shihab Nye (287), "Wild Geese" by Mary Oliver (289), 

"My Father's Geography" by Afaa Michael Weaver (290), "The 

Hammock" by Li-young Lee (291), "Whose Mouth Do I Speak With" by 

Suzanne Rancourt (293), and "My Husband" by Rebecca Hazleton 

(294) 

Paired Poems: "My Papa's Waltz" by Theodore Roethke (296) and 

"Those Winter Sundays" by Robert Hayden (297); "Turtle Soup" by 

Marilyn Chin (299) and "Peaches" by Adrienne Su (299) 

Major Assignment:  You will choose one of the writing assignments based on the 

paired poems in the textbook. You may choose either the writing 

assignment on page 298 or page 302.  

Due date: TBD 

IV. Book Talks– The end of each of the first three marking periods will 

conclude with book talks. The book talks for the fourth marking period will 

be due prior to the AP test.  At the beginning of the year you selected your 

text and book talk date. For the three marking periods in which you do not 

have a book talk you will be assessed, using a variety of techniques, on 

your participation and engagement when viewing the book talks presented 

by your classmates. 

Book Talk Dates MP 3: TBD 

 



Marking Period Four - The class-wide outside reading for this marking period 

is A Good Man is Hard to Find by Flannery O’Connor (pages 837 – 851 of the 

textbook).  Due date for completion of reading will be determined.  

I. Textbook: Literature & Composition: Reading, Writing, Thinking , 

Chapter Six: Identity and Culture (pages 308-487)  

In this unit we will begin to look at the following questions: 

1. How does culture influence literature? 

2. How does literature influence culture? 

3. What factors contribute to creating one’s identity? 

4. Does identity change and evolve or is it constant? 

5. How are culture and identity represented in literature? 

We will complete a series of activities in the textbook regarding the 

topics of these questions.  You will also read excerpts or full texts of the 

following pieces:  “Interpreter of Maladies” by Jhumpa Lahiiri (311), 

Heart of Darkness by Joseph Conrad (327), "An Image of Africa" 

Chinua Achebe (390), "The White Man's Burden" by Ruyard Kipling 

(399), "The Black Man's Burden" by H.T. Johnson (400), Gabon by 

Gang Ngil Mask (photograph) 401, Tete (sculpture) and Portrait of 

Jeanne Hebuterne(painting) by Amedeo Modigliani (402), "The Old 

Chief Mshlanga" by Doris Lessing (403), "The Stranglehold of English 

Lit" by Felix Mnthali (411), "In Memorium" by Leopold Senghor (412), 

"How to Write About Africa" by Binyavanga Wainaina (413), “Young 

Goodman Brown” by Nathaniel Hawthorne(418), “Where Are You 

Going, Where Have You Been?” by Joyce Carol Oates(426), "Apollo" by 

Chimamanda Ngozi Adichie (438), "The Quiet Life" by Alexander Pope 

(446), “The World is Too Much With Us” by William 

Wordsworth(498), "The Apology" by Ralph Waldo Emerson (448), 

"I'm Nobody! Who are you?" by Emily Dickinson (449), "Heritage" by 

Countee Cullen (450), "The Most of It" by Robert Frost (453), "Fern 

Hill" by Dylan Thomas (454), “We Real Cool” by Gwendolyn Brooks 

(457), “Identity Card” by Mahmoud Darwish (458), "Ogun" by Kamau 

Brathwaite (460), "Caribe in Nueva York" by Nathalie Handal (462), 

"The Facts of Art" by Natalie Diaz (463), "Dolorosa" Molly Rose Quinn 

(466), "Written by Himself" by Gregory Pardio (468), "Half-Mexican" 

by Juan Felipe Herrera ( 469), “When I consider how my light is spent” 

by John Milton(471), "A Blind Man" by Jorge Luis Borges (472), 

"History Lesson" and "Southern History" by Natasha Trethewey 

(475-476), "Where you Fell" by Jennifer Fumiko Cahill (476), and 

"Imprint" by Dara Barnat (477) 

Major Assignment: You will complete a response to one of the prompts 

on page 485 of the textbook; please select any option from 1-5. You 

must use a minimum of three sources for this essay regardless of the 

directions in the prompt.  

Due date: TBD 

II. Literary Reactions 



This unit will provide a sampling of texts from the textbook chapters that we 

will be unable to cover in their entirety. 

In this unit we will begin to look at the following questions: 

1. How do comedic dramatic techniques differ from the tragic 

techniques previously studied? 

2. How are the topics of relationships and love depicted in varying 

ways in literature? 

3. How are the themes of conformity and rebellion depicted in 

varying ways in literature? 

4. How are the topics of art and the artist represented in varying 

ways in literature? 

5. How are the themes of tradition and progress depicted in 

varying ways throughout literature? 

6. How are the themes of war and peace depicted in varying ways 

throughout literature? 

We will complete a series of activities in the textbook regarding the topics of these 

questions.  You will also read excerpts or full texts of an array of the 

following pieces: The Dead by James Joyce (489), The Importance of 

Being Earnest by Oscar Wilde(518), "The Importance of Being Earnest 

and the Satiric Tradition" (558), "An Old New Play and New Old One" 

by George Bernard Shaw (562), "School 'Fine' U.S. Teens Report" by 

The Onion, Pride and Prejudice by Jane Austen, "A Satirical Elegy on 

the Death of a Late Famous General" by Jonathan Swift (568), "I Want 

You" (poster) (569), "I Want Out" (poster) (569), "How to Write the 

Great American Indian Novel" by Sherman Alexie (570), "Points of 

View" by Ishmael Reed (572), "PROM KING AND QUEEN SEEK U.N. 

RECOGNITION OF THEIR OWN COUNTRY. . . PROMVANIA" by 

Matthew Harvey (573), "Bliss" by Kahterine Mansfield (576), “A Rose 

for Emily” by William Faulkner (584), "Woman Hollering Creek" by 

Sandra Cisneros (591), "They flee from me" by Sir Thomas Wyatt 

(598), "Leave Me of Love which reaches but to dust" by Sir Philip 

Sidney (599), “The Flea” by John Donne(600), “To the Virgins to Make 

Much of Time” by Robert Herrick(672), “She Walks in Beauty” by Lord 

Byron(673), "Love is Not All" by Edna St. Vincent Millay (604), "Siren 

Song" by Margaret Atwood (605), "One Art" by Elizabeth Bishop (606), 

"Movement Song" by Audre Lorde (607), “Weighing the Dog” by Billy 

Collins(609), "I'm a Fool to Love You" by Cornelius Eady (610), "This 

was once a love poem" by Jane Hirshfield (612), "Lisa" by David 

Hernandez (613), "Urban Renewal XVIII" by Major Jackson (614), "For 

Women Who Are Difficult to Love" by Warsaw Sire (616), "Chess" by 

Aimee Nezhukumatathil (617), The Book of the Dead  by Edwidge 

Danticat (635), A Good Man is Hard to Find by Flannery O'Connor 

(837), "London" by William Blake (1033), "Dover Beach" by Matthew 

Arnold (1034), "Mending Wall" by Robert Frost (1038), "The Second 

Coming" by William Butler Yeats (1039), "Indian Movie, New Jersey" 



by Chitra Banerjee Divakaruni (1047), The Things They Carried by Tim 

O'Brien (1069 ), "Battle Hymn of the Republic" by Julia Ward Howe 

(1207 ), "Dulce et Decorum Est" by Wilfred Own (1212), "Naming of 

Parts" by Henry Reed (1215), "It is Dangerous to Read Newspapers" by 

Margaret Atwood (1218 ), “The Terrorist, He Watches” by Wislawa 

Szymborska (1431) 

Paired Poems: "My mistress' eyes are nothing like the sun" by William 

Shakespeare (619) and "My Ugly Love, Sonnet XX" by Pablo Neruda 

(620); "A Valediction: Forbidding Mourning" by John Donne (621) and 

"A Valediction Forbidding Mourning" by Adrienne Rich (623); "An 

Epitaph" by Matthew Prior (820) and "The Unknown Citizen" by W.H. 

Auden (821); "Penelope" by Carol Ann Duffy (823) and "The Wife of 

the Man" by A.E. Stallings (825); "Mannahatta" by Walt Whitman 

(1053) and "Chicago" by Carl Sandburg (1054); "London, 1802" by 

William Wordsworth (1056) and "Douglass" by Paul Laurence Dunbar 

(1057); "To Lucasta, Going to the Wars" by Richard Lovelace (1229) 

and "To Lucasta on Going to the War - for the Fourth Time" by Robert 

Graves (1230); "A Wife in London (December, 1899)" by Thomas 

Hardy (1231) and "Between Days" by Yusef Komunyakaa (1232); "The 

Parable of the Old Man and the Young" by Wilfred Owen (1233) and 

"Arms and the Boy" by Wilfred Own (1234) 

Major Assignment: You will be complete two of the paired poem writing 

assignments.  You may select from pages 621, 625, 823, 826, 1056, 

1058, 1231, or 1235. 

III. Book Talks– The end of each of the first three marking periods will 

conclude with book talks. The book talks for the fourth marking period 

will be due prior to the AP test.  At the beginning of the year you 

selected your text and book talk date. For the three marking periods in 

which you do not have a book talk you will be assessed, using a variety 

of techniques, on your participation and engagement when viewing the 

book talks presented by your classmates.  Book Talk Dates MP 4: TBD 

IV. Culminating Project 

After the test you will spend time working in class to create a 

multi-perspective piece.  Either using a text you are all familiar with (as 

Michael Cunningham did in The Hours) or creating an original work, 

you will tell a single story from varying viewpoints.  Further details 

regarding this project will be distributed closer to the due date.  You 

will, however, have to present your project to the class using some kind 

of visual medium.  Due date: TBD 

 

 

  



Revision Checklist  / Scale 

This guide will be utilized during peer editing, teacher conferencing and 

self-assessment to determine competence in the categories listed below.  

 

1 

Beginning – the author is 

starting to 

integrate good 

practices 

pertaining to this 

the skill within the 

essay, but with 

little consistency. 

 

     2 

Developing – the author 

integrates good 

practices 

pertaining to this 

skill within the 

essay with some 

consistency. 

 

 

3 

Mastering – the author 

effectively 

integrates good 

practices 

pertaining to this 

skill consistently 

within the essay. 

 

___ The thesis is clear and appropriately complex, presenting a clear argument. 

___ The author effectively varies sentence structure in the essay. 

___ The essay has evidence of sound logical organization.  This may include use of traditional rhetorical 

structures such as text by text, idea by idea, or element by element organization.  

___ The author effectively uses transitions both between and within paragraphs. 

___ The essay avoids repetition (unless used effectively as a rhetorical strategy). 

___ The essay is focused and the author emphasizes important and pertinent elements in support of a 

thesis. 

___ The essay maintains an appropriate balance between generalization and specific illustrative detail. 

___ The author effectively uses rhetorical techniques within the essay.   This includes establishing a tone 

and voice appropriate for the audience and task. 

___ The essay effectively discusses how the author of the text being discussed employs literary devices 

and strategies, including: figurative language, imagery, symbolism, and tone.  (If the prompt 

specifically requests a focus on different literary elements from those mentioned above, assess it 

in light of those elements.) 

___  The author uses a sophisticated vocabulary correctly and appropriately in the essay.  The use 

of vocabulary is consistent with the tone and voice used within the essay. 

 

 


